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SYNOPSIS

Based on the acclaimed novel by Zulfu Livaneli aatlamidst Turkey’s natural wondeBsiss is a
riveting tale about love, honor, freedom and red&mp

When a 17-year-old girl, Meryem, is found uncongsiand disheveled by the side of a lake, her family
believes the worst — that her chastity has bednTasuphold the family honor they turn to an antie
moral code that condemns Meryem to death. A distansin, Cemal, is ordered to carry out the task.
Instead, Meryem and Cemal embark on a surprisimggy across traditional and modern-day Turkey in
this unforgettable film.

DIRECTOR BIOGRAPHY

Abdullah “Apo” Oguz founded the production company ANS Internafidnakey in 1992, which has
brought produced numerous original dramas, resliws, game shows and commercials for Turkish
television.

In addition to being a versatile producer, Abdul@tuz has established himself as a unique director by
almost single-handedly creating the music videaistiy in Turkey, and has won a number of
international awards. He has also become one ahtst sought-after TV commercial directors. In 2003
ANS entered the national film market, producingrftaature-length films, two of them becoming the
highest grossing films out of a total of 134 retxhfeatures. Abdullah gz directed one of these films,
The vy Mansion-Life, which became the highest grossing film of 2008unkey.Bliss is Oguz’s third
feature film.

DIRECTOR'S NOTE

| knew that | wanted to see this story on the stieleen | read the book “MutlulukBiss). The film is
moving forward in the axis of a journey that brirgh the traditional and modern faces of Turkey
together. It tells the story of Cemal, Meryem arfdn’s search for happiness, who are all comingifro
different backgrounds. You are going to witnessdtii&ing and touching story of three people in
“Mutluluk”( Bliss) set against a very impressive backdrop thatcttestfrom Turkey’s natural wonders in
the East to locations in the West and South.

AUTHOR BIOGRAPHY

Omer Zulfa Livaneli was born in llgin, Turkey in 48. After being held under military detention for
three months during the coup of March 12th, 19¢lhdd to leave Turkey and move to Sweden. After
Stockholm, he lived in Paris and Athens, and harnetd to Turkey in 1984.

His third novel, “Mutluluk”Bliss), published in 2002, was a number one best-sallade 44 editions,
and became a cult work. “MutlulukB(iss) has been published in Greece, Sweden, Francinited
States, Norway, Netherlands and ltaly.

Livaneli achieved prominent success not only asitembut also as a musician and film director.
Alongside this brilliant artistic career, he hagiba highly influential political figure for the giathirty
years. Being one of the foremost defenders of Barkireek friendship, in 1986, he founded the Greek-
Turkish Friendship Committee together with the Greemposer Mikis Theodorakis. In 1995, he was
appointed as a Goodwill Ambassador of UNESCO ingaition of his contributions to world peace. He
still continues to work on UNESCO's Culture of Repoograms worldwide. In 2002, he was selected a
Member of Parliament. He's still on duty as an patelent member of parliament from Istanbul. He has



been writing editorials for different Turkish da#i since 1989.

For more information on Livaneli’'s books and acleiments, visit his website atwvw.livaneli.net

AUTHOR’S NOTE

Literature shows us very different worlds and lifresn ours. By means of literature, we are ablgeb

out of our small worlds and we manage to understemtifeel empathy for what is different from us. |
think that is the most fascinating characterisfithe novel, “Mutluluk’@liss). First of all “Mutluluk”
(Bliss) is a story about personal development, a stoieryem’s confrontation with customs and her
maturing. “Mutluluk” Bliss) is also a novel one of whose fundamental themesltural differences. It's
a narrative that deals with different faces of Byrland works with the ongoing argument between
tradition and modernity. | saw my characters inrttevie and therefore | am very happy. | saw Meryem
in Ozgli Namal's eyes, Cemal in Murat Han &rfidn in Talat Bulut. | think this is an extraordiga
success. Abdullah gz has told the story and transferred it beautifafito the screen.

ACTOR BIOGRAPHIES

TALAT BULUT

Born in 1956 in Sarikamis, Talat Bulut began todgsing career in a play called “Dimitrov” in 1973e
played within the Ankara Sanat Tiyatrsu (Art Theastructure for many years and entered into cinema
first with movie called “Hazal.” He played in disguished Turkish films such as “Yilani Oldursele,”
“Gol,” “Cayda Cira,” “Karanfilli Naciye,” “Firar,”“Fidan,” “Kuyucakli Yusuf,” “Kurbagalar,” “Her seye
Ragmen,” and “Manisa Tarzani.”

OzGU NAMAL

Ozgii Namal was born in 1978 in Istanbul. She bégaracting career with children plays in Masal
Gercek theatre. She made her television debut98 #8th “Affet Bizi Hocam” Forgive Us Teacher).
Taking part in serial films such as “Yeditepe Idtaly’ she graduated from Istanbul State Conseryator
2002 and in the same year took on a role in the ‘Bir Cocuklari.” With this movie, she was awarded
with the “promising female actress” prize at th& Mkara Film Festival. She received awards for her
supporting female role as Kiralik Oyun in the pf@rta Oyuncular.” She also was awarded with Beyza
Inci, best leading actress, for her role in the rkar Vadisi” serial films. Her movie credits incla

“Buyu,” “Anlat Istanbul,” “Organize Isler,” “Beynehilel,” “Polis,” “Mutluluk” ( Bliss), “O... Cocuklari,”
“Glnesin Oglu,” and “Incir Cekirdegi.”

MURAT HAN

Born in Ankara, Murat Han graduated from Bilkentignsity department of theatre and moved to Los
Angeles in 1998 in order to study at the Stellaehaicting academy that has trained actors andsaese

such as Marlon Brando and Robert De Niro. He has biging in America for 8 years and took leading
roles in plays such as “Elephant Man” and “Of Mécel Men” in the Stella Adler theatre.

PRODUCTION NOTES

* “Mutluluk”( Bliss) is an international production since Bosnian it $ierovic was the director of
photography, sound crew was made up of Greeks Kotisos Kittou and Nikos Drakos, and 1st camera
assistant was Czech Karel Kaliban.

« Since the Imam of the village mosque had quheraible voice to sing the azan, the helpless movie
crew was saved by the camera bus driver Muharrgratoi who went up the mosque and sang the azan
with his beautiful voice and everybody was relieved



* Talat Bulut became the most entertaining actdhefset, never ceasing to amuse the crew in batwee
takes. As he tried to cross from one boat to am@th@ o’clock in the morning after long hours of
shooting in the freezing cold, Bulut fell into teea. One of the most unforgettable moments of tiwav
movie was when he tried to hold on to the assisterdirector and took him down with him.

» The crew spent more than 20 shooting days obdhé
« Ozgui Namal’s hyperactivity continuously motivatee crew.

* This was the only European co-production withuakish majority that received support from
Eurimages.

* As a fanatic Fenerbahce fan, director Abdullgiuf) gave the day off to the set on days of Fenedah
games, but he didn’t give a break on days of thiches of other teams especially Galatasaray.

« When Ozgii Namal's TV show set collided with hexvie set, she had to work long sleepless hours.
She even broke a record and worked sleepless fhodss.

 Author Zulfa Livaneli, who said that scenes ie tiovel were reflected suitably, visited the set in
Bodrum during the shootings.

* 400 boxes of film were used.
* A set was built in the middle of the sea. A feimat travels to Rodos was turned into a set.

» Abdullah GBuz insisted on using Fkale as scenery, which he had used for a commei@igéars ago
and never forgot about.

» The crew, which started shooting with 100 walkikies, dropped at least 20 of them into the semd
shooting.

* Abdullah Gguz, who is known for his actor discoveries in hisvies, worked with Murat Han, in whom
he saw a rare quality. This is Murat Han’s actiefput in a Turkish film. Han has studied acting in
America.

» Murat Han, who came to ANS for a TV show, got légmeding role in the movie and according to a fot o
people Turkey has found its new leading actor.

* After shooting the first audition with Abdullahg@z, Murat Han got the script and his camera and wen
to Van in order to do some research. The dialeetoises he made by chatting with young people over
there and making them read the script was veryfliadjoring pre-production.

* Bilkent University Theater department graduatedlitdan, has acted in a total of 3 movies and 5
theater plays.
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FESTIVALS & AWARDS

{Winner! Audience ce Award, Best Film — Montpelliet Film Festival}
{Winner! Audience Award, Best Film — Puerto Ricd Film Festival}

{Winner! Odyssee Award for Best Film — European @ail}

{Winner! Five Awards — Antalya Film Festival}

{Winner! Best Film, Best Director & Best Actresg~anchal Int Film Festival}
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{Winner! Special Jury Prize — Kerala Int Film Fest, India}

Official Selection at dozens of festivals worldwjdecluding:
Seattle International Film Festival 2008



Cleveland International Film Festival 2008

Boston Turkish Film Festival 2008

International Filmfestival Mannheim-Heidelberg 2008
Istanbul International Film Festival 2007

Montréal World Film Festival 2007

SELECTED PRAISE & PRESS

Critic’s Pick! “A panoramic allegory of Turkish riahal identity, beautifully acted ... this consistgnt
gripping, visually intoxicating film stands as athmark of contemporary Turkish cinema.”
—Stephen HolderThe New York Times

Critics Pick! “Gripping ... supremely engaging.New York Magazine

“Powerful adaptation of Omer Zulfu Livaneli's padally trenchant novel... extraordinary pain and
beauty.” —Betsy Sharkeyhe Los Angeles Times

“A trio of fine performances ... surprising emotiomaiwer.” —Kilian Melloy,Edge Boston

“Strikingly lensed, accessible, surprisingly movinghades of Knife in the Water...
a quality mainstream movie.” —Derek Ell&sariety

“Oguz's narrative is just as crystalline as the Aedsxsa he opulently photographs... Bliss is wonderful
storytelling through and through.” —Justin Strabitlando Weekly

“The highest degree of artistry... a feast for thesgyars and mind.” —Deborah YouHg; Online
“Marvelous ...a positively blissful experience, a msee ..it's comic and sad, melodramatic and tragic
the ensemble putting their all into the story teegt the gravitas and the lightness it so well
deserves...This is both a mainstream film and arthéar®... a moving film that could benefit the
Turkish Tourist Board as well as cineastes.” —HgpiKarten, Compuserve

“Oguz has skillfully created an intense view of dumflict between tradition and emotion in
contemporary Turkey... compelling, satisfying.” —Ech8id,Boxoffice Magazine

GRADE: A! “Fresh as the Turkish breeze ...Bliss i€ arfi the best films to sail into theaters in th& la
two years.” —John DeSando, WCBE's “It's Movie Tim&inema Classics,” and “On the Marquee”

“Powerful and absorbing... (a) beautiful film -- aode that deserves to be seen.”
—Mike Scott,New Orleans Times Picayune

“The most significant work to emerge from Turketlire past decade ... provocative, thoughtful,
heartrending and soul-stirring.” =NP Thompsbltoviesinto Film (Australia)

“Bliss is timely and provocative. It is a stellardatriumphant film.” —Asli Omurfuropean Weekly (US)
“Artful road film.” —Bill Stamets,Chicago Sun-Times
“A film of beauty, challenge, emotion, traditiomdatruth; and every image in the film is gorgeolise

film is among the most impressive | have ever sgesmoving, its memory lingers.”
—Daniel GarrettOffscreen



“An engrossing, tender and compelling drama bogsquisite cinematography and a radiant
performance by the beautiful Ozgii Namal.” —Avi @ffdYC Movie Guru

“Should not be missed!” —H. Nazahyrkish NY

“Gripping entertainment. It's a vivid glimpse irttee corner of the soul of a country and its pedple.
—Tony Macklin, WebTV.net

o5 Angeles Times

By BETSY SHARKEY
October 9, 2009

The lake is still. A stark wind-swept dune risesabit, the image mirrored, unbroken on its surf#ce
herd of sheep drinks beside it. The body of a yauaman lies on its bank.

Her name is Meryem and though it turns out thatisladive, that life is of little use to her anyrepfor
the sheepherder's daughter is the victim of andhonme"; her chastity lost brutally, her sentencéhe
small Turkish village of her birth -- dictated bmadition, demanded by the village's most powerfahm
is death.

And so begins the modern-day horror story of "Bligérector Abdullah @Quz’s powerful adaptation of
Omer ZUlfu Livaneli's politically trenchant nov@lhe sheep, which looked so serene against theshhar
landscape, now become a chilling metaphor runingugh the extraordinary pain and beauty of this
film, which puts the stain of "tore" and those wike sheep follow it blindly, or worse, who fear to
guestion it, under the microscope.

The Turkish film is daring for its unsparing lookaasubject that still tears at its people. Itng of the
divides remaining between an advancing cultureaagenerations-old tradition, between urban and rura
ways. But being daring alone is not enough andgnz® good hands "Bliss" offers us a great deal more

The story takes us on many journeys both literdlfagurative.

The first is Meryem's, played with a riveting quiess by Ozgii Namal, whose inability to carry out he
suicide leaves the village with a problem it mwvs. Cemal (Murat Han), a young soldier just back
from the front lines and a distant cousin, is hahithe task of taking her to Istanbul and disposihiger.

When Cemal finds he doesn't have the stomach i®kilfing -- at least not yet -- a slow rebirthrfo
Meryem begins, while a disquieting awakening dedsermpon Cemal. If he can't kill Meryem, he will
have defied his father, yet another unforgivahte si

As the two make their way into hiding, all of theal traditions that shape relationships and roles
between men and women are tested. Each time ibgitotthe past loosen, Meryem flowers ever so
slightly while Cemal struggles as the battle rageside of him.

There is solace for a while at a remote fish fatran Irfan (Talat Bulut), a freethinking professuthor
who is running from his own demons, turns up inrthiees offering escape on his luxury yacht, and i
takes a while for them to figure out whether ha mentor or a menace.



There are reasons that trust doesn't come easily.

While the story is a dark and difficult one, thay#rs in this morality tale are bathed in light dost
within breathtaking landscapes thanks to directgahomtography Mirsad Herovic. And despite the
Turkish desert forever in the distance, survivad @ not survival, growth, always comes by way of
water. If not for the lake in the beginning, Meryemght not have been discovered; if not for thadiy,
there might not have been a safe haven; and fondtfan's yacht, well, much would not have hapgakn

Though Oguz has given the film almost a fairy geality, there are hard truths embedded throughout.
He has ultimately told a story of a man and a wgradome and at odds, giving a voice to both their
dilemmas. And though only one answer is humanéxdating the issue in such an exacting manner,
Oguz allows the sense of outrage to grow ever g&on

Self-discovery always comes with a cost, and ins®lthe price is a great one. It is mesmerizing to
watch it unfold in the lives of these two young pkeg and you can't help but think that the waydtuey
ends is a window into the future and the fate efNeryem and Cemal caught in a backwater of tiaaliti

See for yourself whether there is reason for hope.

Ehe New York Times
By STEPHEN HOLDEN
August 7, 2009

In an early scene of “Bliss,” the glowering stephastof Meryem, a teenage rape victim in eastern
Anatolia, gives the girl a rope with which to hamgself for bringing dishonor to her family, anduyo
prepare to endure a Turkish variation of “The Stgrof Soraya M.” That recent harrowing film, based
on a true incident, depicted the public executiba goung Iranian woman falsely accused of adultery
with the graphic ferocity of B-movie torture porn.

“Bliss,” fortunately, is not a one-note exposé tedao shock, although its vision of a misogynistic
patriarchy is almost as repellent. Adapted fronfiZiiivaneli's 2002 novel, it observes the collisioh

two cultures, one ancient, the other modern, irteaoporary Turkey. Directed and produced by Abdullah
Oguz, “Bliss” has ravishing cinematography by Mir¢derovic and a mystical score by Mr. Livaneli that
match the novel’s feverish, poetic language. Tharahbeauty of the waters around Istanbul is
breathtaking. And once the story moves from thetdiren village where Meryem’s unconscious,
brutalized body is discovered by a shepherd, thé@etwinitially monochromatic palette bursts into
brilliant color.

More than the novel, the film focuses on Meryentésady awakening to her own autonomy. After fitting
a noose around her neck, Meryem (Ozgii Namal) resnivaad refuses to kill herself as tradition
dictates. Her stern uncle Ali Riza (Mustafa Avkiyattie dignitary in the rural village who decreest h
suicide, decides to wait for his son Cemal (MurahHto kill her when he returns from the army. Cksna
instructions are to take Meryem, his cousin, taribul on the pretext of an arranged marriage aspubdie
of her en route.

The young soldier's sympathy for the disgraced gtHom he routinely reviles as a whore and smatks i
the face at any suggestion of what he deems impfep®le behavior, conflicts with his fundamentalis
beliefs. In one scene he calls her a demon afténpan erotic dream about her. But he can also be
tenderly protective.



He delays the killing until they reach the city,evl they visit his brother Yakup (Erol Babaogluhpow
disparages the village’s benighted customs. &#lifig obliged to follow orders, Cemal takes Meryiem
a bridge and instructs her to jump. But when th@ddie moment arrives, he plucks her from the edge
and the cousins become fellow fugitives from thepressive background.

They find lodging and work on a remote fish farnd dater on the yacht of Irfan (Talat Bulut), a seiav
white-haired Turkish professor, educated in thetdéé¢hBtates, who has just left his unhappy marriage
wealthy woman.

In one of the most pointed scenes of culture clafdn instructs Cemal to set the table and seiweed.
When Cemal refuses to do “women’s work,” Irfan éxdris authority as the ship’s captain and declares
“There are no women’s jobs and men’s jobs on my.boa

Cemal also assumes that the fatherly interest teke@s in Meryem is really lust waiting to pounded
when she disappears with Irfan on his motorboabgerve marine life, a potentially lethal tussleasen
the soldier and professor breaks out upon thairmetrfan has his own demons: his dream is to &nd
way of living in which he doesn’t have to think aibdomorrow.

As Cemal and Meryem discover the cosmopolitan wavlth its bikinied young women who drop by
from other boats, Meryem chafes at Cemal’s domieaBat traditional ways don't die easily. Cemal’s
indoctrination in hyper-masculine authoritarianiams to his very core, and he often reacts vigfentl
without thinking. The movie goes out of its wayriicule his attachment to his macho military title
“commando.”

There are moments aboard the boat in which the etitive male rituals between him and Irfan recall
Roman Polanski’s “Knife in the Water.” But the gaplaying psychodrama in “Bliss” is only a minor
element in a panoramic allegory of Turkish natiadehtity, beautifully acted by Mr. Han, Mr. Bulahd
especially by Ms. Namal.

The screenplay, written by Mr. Oguz with Kubilaynber and Elif Ayan, turns the novel, in which the
rapist’s identity is disclosed early on, into altér in which the truth is revealed in an explasiv
Hollywood ending that rather too neatly ties upse@nds left dangling in the book. However
streamlined, this consistently gripping, visuatijoixicating film stands as a landmark of contempora
Turkish cinema.

indieWIRE

August 5, 2009

Abdullah Gsuz’s “Bliss” tackles the taboo subject of honotikgs. When 17-year-old Meryem is found
disheveled and unconscious by the side of a lakegitountryside, her family believes the wordtatt
her chastity has been lost. They turn to the ahgignciple of “tore,” a strict moral code that aamns
Meryem to death. The duty of upholding the familgtor falls upon a distant cousin, Cemal, who has
just completed a brutal tour in the military. Tduatthey embark on a surprising journey across
traditional and modern-day Turkey.

“Bliss” opens in the US this Friday, August 7, desy of First Run Features. indieWIRE contacted2Ogu
via email to discuss his film.

What initially attracted you to filmmaking, and how has that interest evolved during your career?



In the early 1990’s | entered the Turkish markebath a producer and director. | produced a vaoéty
shows for Turkish television that include game-sliomnats and television serials. At this time, lswa
also directing commercials and music videos. It thase latter experiences that attracted me tarieat
filmmaking. Whenever | created a video or commétoiezould always try to tell some sort of story.&yh
became short films of a certain sort. That's whesalized what | loved most about these projects wa
taking the camera and telling that story.

Are there other aspects of filmmaking that you woud still like to explore?

Since | started in Turkey in the early 1990's, Véaad the pleasure of experiencing both sidelseof t
industry, but there is always more to explore. WRhss™s critical acclaim and global interestaim now
focusing my energy on doing projects on a moramatgonal scale. So, although | have explored what
the industry has to offer in terms of my home copritwould like to take what | have learned aldhg
way and apply it on a global scale, maybe even haweaext project be in English. | don’t, however,
want to abandon Turkey. Turkey is a beautiful lmratind very accommodating for film production.
Furthermore, its history and lore have so manyestdhat can touch hearts around the world. My hepe
to bridge that gap by co-producing projects witmpanies from outside the country on a global scope.

Please discuss how the idea for the came about aseblved.

The film is based on Zulfu Livaneli’s best-sellingvel of the same name. | read the novel and was
immediately intrigued by its story. The book wa®lshed in 28 different countries, including the 48

I knew there was a mass appeal. Zilfi, who wraenthvel, actually received an award from Barnes and
Noble for the work. Zlilfl is a friend of mine anct@ally came to me to make the picture. He wasalkst
with a separate production company and they appeshme to direct the film. After their funding fell
through, | decided to take on the project and oldaparate funding and get it made through our
company.

What were some of the biggest challenges you faceddeveloping the project?

Our main challenge involved the development ofstreenplay. Our writing team had to make the
creative decision as to how we wanted to approaeimovel’s adaptation. Obviously, a lot had to e c
out of the novel in order to create the tight ni@wreal hope we achieved. We also felt that we nddde
have a heightened sense of mystery and suspenfmindtin the novel, but translating well to filiwe
achieved this by having the village locals chaser&fleryem, which was not in the novel. Another mai
issue was that of a love story. Nowhere in the hisvilhere a hint at a romance between Meryem and
Cemal, but I'm confident it works within the scogiethe film.

How did the financing and/or casting for the film ®me together?

Financing for the film came from two main sourddy. company financed a majority of the film through
a combination of our own funds and pre-selling@wb and television rights. A portion also actually
came from a grant from Eurimages.

In casting the film, | turned to my other firm,adnt agency. Murat Han was one of our clientbat t
time and | felt he would make a perfect fit for tiosée of Cemal even though he had not acted iratufe,
previously.

What is your next project?



My project after “Bliss” has already been completectually. The story revolves around a differentk
of woman, also named Meryem. This Meryem is angploetrait of a type of Turkish woman. While the
Meryem in “Bliss” is a villager, unfamiliar with eéhurban life, this second Meryem is a cosmopolitan
wife to a harsh and abrasive husband. The plands &a “Meryem trilogy” each one reflecting a diffat
aspect of what it means to be a Turkish woman todayare currently seeking funding for the thitdfi
around Europe, as this film will take place in Berl

Please share an achievement from your career so fdrat you are most proud of.
The achievement that | am without a doubt the momiid of is having the guts to direct. | didn’t bav

any formal education in cinema, nor did | work mgywp in a company until they gave me an
opportunity to direct. | said to myself, this is ath want to do, and so | went out and did it.



