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SYNOPSIS

Three years in the making, this cinéma-vérité feattom acclaimed filmmaker Joe Berling&r¢ther’s
Keeper Paradise LostMetallica: Some Kind of Monstgis the epic story of one of the largest and most
controversial environmental lawsuits on the plambe inside story of the infamous “Amazon
Chernobyl” caseCrudeis a real-life high stakes legal drama, set agaimsmckdrop of the environmental
movement, global politics, celebrity activism, humights advocacy, the media, multinational corpora
power, and rapidly-disappearing indigenous cultuPegesenting a complex situation from multiple
viewpoints, the film subverts the conventions of@zhcy filmmaking, exploring a complicated situatio
from all angles while bringing an important stofyeavironmental peril and human suffering into fecu

The landmark case takes place in the Amazon jufdieuador, pitting 30,000 indigenous and colonial
rainforest dwellers against the U.S. oil giant Glbev The plaintiffs claim that Texaco — which metge
with Chevron in 2001 — spent three decades sysigatigitcontaminating one of the most biodiverse
regions on Earth, poisoning the water, air and.ldi@ plaintiffs allege that the pollution has tesba
“death zone” in an area the size of the Rhode dsleesulting in increased rates of cancer, leukebith
defects, and a multiplicity of other health ailmenthey further allege that the oil operationshie tegion
contributed to the destruction of indigenous pespled irrevocably impacted their traditional wayife.
Chevron vociferously fights the claims, chargingttthe case is a complete fabrication, perpetiayed
“environmental con men” who are seeking to linartpeckets with the company’s billions.

The case takes place not just in a courtroom,rbatseries of field inspections at the alleged
contamination sites, with the judge and attorneysbth sides trudging through the jungle to litega
And the battleground has expanded far beyond tfad fgocess. The cameras rolled as the conflieidag
in and out of court, and the case drew attentiomfan array of celebrities, politicians and jouistal

and landed on the cover of Vanity Fair. Some offillh@s subjects sparked further controversy aythe
won a CNN “Hero” award and the Goldman Award, theiemnmental equivalent of the Nobel Prize.

Shooting in dozens of locations on three continantsin multiple languages, Berlinger and his crew
gained extraordinary access to players on all 3flése legal fight and beyond, capturing the drasat
unfolded while the case grew from a little-knowgdestory to an international cause célefmeideis a
ground-level view of one of the most extraordini@gyal dramas of our time, one that has the poteottia
forever changing the way international busines®iducted. While the environmental impact of the
consumption of fossil fuels has been increasinglyudnented in recent yeafSrudefocuses on the
human cost of our addiction to oil and the incneglsi difficult task of holding a major corporation
accountable for its past deeds.

DIRECTOR’S STATEMENT

| visited the Ecuadorean Amazon for the first tim&005, and was shown a shocking ecological disast
| saw and smelled the foul petrochemical sludgeftiradecades has been dumped into open pits or
directly into the water and soil—a system desigmgd exaco when the company began drilling for oil
there in the late 1960's and early 1970’s (in 200#xaco was acquired by Chevron). | talked withpgbeo
who were sick and dying from cancer and other disga-some of the 30,000 settlers and indigenous
people who call themselves los afectados, “thectdteones.” | also met Pablo Fajardo, the remaekabl
35-year-old lawyer who was once a poor manual Ethiorthe oil fields. Pablo still lives in relative
poverty, but today he is the lead attorney in #rgédst oil-related environmental lawsuit on thenpta

| left that first trip feeling sick — literally, &m the noxious fumes | ingested — and figurativityn the
things | saw and stories | heard. | knew there arasnportant story to be told, but I quickly realizthat
if | was going to go through with the extraordinaffort it would take to make a film, | would hatedo
something different than what might be expectethftbis kind of environmental story. | wanted todke



from the standard formula of an environmental deyasxposé, and create a unique and challenging
cinematic experience that brings an audience intoréd they probably have never seen before.

In making this film, | felt it was important notgtito show the situation and try to point fingera a
culprit, but to pull back and tell this massivendanassively complicated — story from a wider arutan
nuanced viewpoint. How did this happen in the faisice? What are the roles of corporate power, of
government, the media, and big money in a casethdttong history and potentially enormous
consequences as this one? What does it take tie tagkoblem of this magnitude? Is it really as hadt
seems? | knew that to do the story justice andsafiefy my own creative and journalistic impuldes,
would have to go beyond simply showing the allegedronmental damage and human suffering and
explore the messy, ambiguous process of getting@uis the real world.

Much of my previous work, such &other’'s KeeperParadise LosandMetallica: Some Kind of

Monster has sought to break down stereotypes and preieeaceotions and probe beneath the surface of
people and situations. In the real world, thingsarblack and white, and this is how | approactiasi
story, as well. An indigenous Amazonian leader diigsst show up at a Chevron shareholders’ meeting
and confront the CEO all by himself — he is coaded Harvard-educated attorney. The Ecuadorean
plaintiffs can’t spend fifteen years in court orithown — they need a high-powered Philadelphia law
firm specializing in class action lawsuits to pay the investigations that Ecuadorean law requirasd

that law firm stands to profit from any judgmenheTattorneys for both the oil company and the fifésn
compete for media attention, but the spotlightt@ndase gets brighter when celebrity activists ierud
Styler and Sting come on board. Yet here too | ltbpdilm topples the usual clichés, as Trudie psov
herself to be anything but a token “rent-a-celelelivering on a promise she makes to help ease the
suffering of the people. And while some people mitjally perceive the representatives from Chevron
as simply being part of a “big bad oil company gytcome across as real human beings who make a
number of very intriguing legal and scientific cfes.

Despite these ambiguities, the film never losebtsifwhat has true value. In the midst of the mess
murky world of this case, there are still good gtgysoot for, and even a clear hero in Pablo Fajard
Cool and calm in the jungle, surrounded by pressaalversarial lawyers, Pablo is unwavering in his
insistence that you cannot put a price tag on huifgrclean air and water or a healthy planetardigss
of who is right or wrong in the lawsuit. One of ttemes of the film is that in a world in which the
Exxon Valdez judgment took nearly two decades fzeaj) it will be generations before this case Iy fu
resolved. So while the lawyers argue and variousgsgockey for position with the media, the
indigenous people who have lived in harmony wittureaon these lands for millennia continue to suffe
That’'s why the last scene of the film shows a gro@ofan Indians heading down river to an uncartai
future. At the end of the journey of the fil@rudecomes back to where it started, bearing witnesisgo
lives of these people and the once-rich land theydn, leaving us to think about why this storytteis

to us all.

HISTORICAL TIMELINE OF EVENTS

March, 1964 — Texaco begins exploring for oil in the Orienggiion of Ecuador, under an exploration
concession with the Ecuadorean government. A ctosofor 50/50 ownership of the olil fields is
formed between Texaco and Gulf.

1967— Texaco drills the first oil well in the EcuadareAmazon, located on the ancestral territory ef th
Cofan indigenous people. The well and the towntlaudund it are named Lago Agrio (Sour Lake), after
Sour Lake, Texas — the birthplace of Texaco.

June, 1974— PetroEcuador, Ecuador’s state-run oil compaoguies a 25% share of the consortium.
December, 1976 — PetroEcuador acquires Gulf's m@ngashare, becoming the majority partner with



62.5% ownership, while Texaco remains the exclusperator of the consortium fields for the next 14
years.

June, 1992— Texaco’'s concession expires. PetroEcuador aesjaomplete ownership of the
consortium oil fields.

November, 1993— Aguinda v. Texaco class action is filed in Newrl, on behalf of 30,000
Ecuadorean plaintiffs. For the next nine yearsiradlictional battle ensues, in which Texaco arghas
the suits should be tried in Ecuador, rather thathé United States.

May, 1995— Texaco signs a $40M settlement agreement wélgtdivernment of Ecuador, conducting
an environmental remediation of a portion of thessiThe plaintiffs later charge that the remedratwas
inadequate and fraudulent.

September, 1998— The government of Ecuador grants Texaco a relam liability, certifying the
completion of the remediation work under the setdat agreement. The release exempts the company
from all future government claims, but not thos@uvate, third-party individuals.

October, 2001— Chevron acquires Texaco in a $45 billion mergethe time making Chevron the
world’s fourth largest oil company.

August, 2002— Chevron wins the jurisdictional battle, as a.UeBeral court in New York sends the case
to be tried in Ecuador.

May 2003— Aguinda v. ChevronTexaco lawsuit is filed in thaeva Loja Superior Court in Lago
Agrio, Ecuador.

November, 2005— Principal photography begins on Crude. Durirgphoduction period, the film
captures the evidentiary phase of the Lago Agréd, including field inspections and the appointmeh
independent expert Richard Cabrera to assessdlonre

November 27, 2006— Rafael Correa is elected president of Ecuadut,eecomes the first president in
the country’s history to tour the alleged enviromia¢ damage in the Ecuadorean Amazon.

April 1, 2008 — Independent court-appointed expert Richard Galsebmits non-binding 4,000-page
“global assessment” report, recommending that Girepay up to $16 billion in clean-up costs, damages
and compensation. The recommendation is lateraseckto $27.3 billion.

August, 2008- The government of Ecuador indicts two Chevrdoraéys and seven former Ecuadorean
government officials on charges of fraud relatinghie remediation conducted in the 1990s. Chevron
condemns the indictments.

A CONVERSATION WITH FILMMAKER JOE BERLINGER
Q: How did you get involved in this story?

Joe Berlinger: | met [plaintiffs’ consulting attorney] Steven Dmger in the Fall of 2005, through
[producer] Richard Stratton. Richard is a screetawtid known for a while through our mutual friend
the late crime novelist Eddie Bunker. Steven toldahout the case and it sounded interesting, smt w
down to Ecuador to check it out. When | saw thead&ation in the Amazon and heard stories from the
local people, | was shocked, disturbed and profyumedved. Plus, it seemed like a huge story thétet
time no one was really paying any attention to.



Q: Did you know right away that this would be yournext film?

JB: I'm always on the lookout for stories, but | dilithmediately see this as a feature documentary.
Despite being deeply affected by what | saw in Howait didn’t strike me that it would translatdan
something other than a news story or some kindhefsided environmental exposé, neither of which
interested me. But | did feel like | wanted to hi#dpse people in some way. | was haunted by imafges
the people | saw in the Amazon, suffering from dgse eating canned tuna because they can no longer
fish in their once-pristine river in a place thaed to be a paradise. This location, after all, aesof the
few places on earth that remained fertile throughtbe last ice age, yet it is struggling to survive
industrial development.

Q: When did you know this would be your next film?

JB: Even though | wasn't initially thinking about i any next film, the things | saw and heard in
Ecuador continued to gnaw at me, so | wanted tp kkeoting and find out more about the case. |
decided to go back to shoot a judicial inspect#ng on a subsequent trip | observed the trial pgce
with the judge, the lawyers, and people from tlmal@ommunities all going out into the field tadite
and sample evidence right in the moment. I've baeenfair number of courtroom situations, but thiss
so different, and the scene was so inherently drantdaving been introduced to the situation thioug
Steven Donziger, | was initially more familiar witthe plaintiffs’ viewpoint, but seeing the attorsdyom
both sides argue so passionately and articuldtblgan to realize how complicated the whole thirg
and it intrigued me even further... | felt there wtre seeds of drama in addition to a story thatieé¢o
be told. We shot at the next judicial inspectidarted getting better access to the local comnaes)iind
put together a 20-minute trailer to start lookingfunding while continuing to shoot. By the time w
secured our budget, the story was already unfoliimgore and more interesting ways.

Q: At what point did you realize that this film would go so far beyond the ins and outs of the legal
case?

JB: To me, this was always a human story about pgapledon’t normally see onscreen, which is
something I've always been attracted to. And asiich of my past work, the issues that this case
unleashes are massive and universal ones thatatedagyond this particular situation. Ideas abloeit t
power of companies and governments over individgats; the importance of maintaining and
preserving our irreplaceable natural world andktih@wledge and culture of indigenous peoples; the ro
of the media and celebrity in shaping a narratordlie public; geopolitical interests and politichange;
even the very nature of what qualifies as “justiédl. of these ideas are infused in the film. Buhat I'm
really most interested in is telling a good stdopuat interesting people. WitBrudg the story took so
many twists and turns throughout the three yeashobting that we were able to address these
complicated issues organically within the film, mout banging them over people’s heads or distractin
from the basic narrative of the story. Hopefullgytenhance the story, and my goal is not to provide
concrete solutions, but to leave people thinkingualthese things afterward.

Q: Was this the first film you've made in a foreign country? Were there challenges specific to
shooting in the Amazon?

JB: I've shot in a number of different countries foamy different film and television projects, incladi

four seasons of Iconoclasts, which has taken naentamber of far-flung locations, but this was tingt f

time | made an entire feature with so much timenspbooting in a foreign country. | made an hourglo
doc a few years ago call&tay Matter which we shot in Austria, but there’s no real pamson

between the two experiences. Crude was an extreznetplicated production, and working in the
Amazon was exhilarating but challenging. Aside frim language, the jungle heat was fairly intense,



and the conditions overall were far from cushy.r€hea big difference between touring Europe with
Metallica, filming on Richard Branson'’s privateast, or filming Eddie Vedder surfing on Maui for
Iconoclastsand this project, where we stayed in sparse agmatations in some fairly dangerous towns
with a skeleton crew. Lago Agrio for example, ghtinear Ecuador’s border with Columbia, and it's
known as a popular R&R destination for membersiefRARC guerrilla group. Shushufindi, where
[plaintiffs’ attorney] Pablo Fajardo lives, hasgaring rates of murder and other violent crime.

In the jungle itself, we all ended up with multiptases of chiggers — nasty little insects that latiee
your skin, lay eggs and itch like hell — and a egriof other ailments (Michael Bonfiglio, my produic
and 2nd Unit director, contracted Hepatitis A)id Have a budget oGrude but we stretched it to the
breaking point as the story evolved and we had#aplshooting well beyond what was initially alldtia
order to capture what was happening. With the massiale on which this story played out, we wound
up shooting 600 hours of material, on three diffe®ntinents and in more than a dozen differaré<i

We had to prepare very carefully and be creatith what we had, because when you're in the midfile o
the jungle and you realize you need a piece ofpenent that you chose not to bring because you didn’
want it to weigh you down, you adapt and find ausoh. We shot with small handheld pro-sumer HDV
cameras, which not only got us a really nice lob& great price, but was also helpful in termseding
the production agile. We often shot in multipledtons in the same day, and with the frequentirathe
Amazon, we were often racing the sunlight. Butriaéural light is also quite beautiful in the rairdst,

so we were able to shoot without a lot of additidigdting.

Also, for the first year we were filming | was pagifor everything out of my own pocket, and begging
favors from crew and vendors. But even if we’'d bidhe money in the world and a massive crew,
dealing with some of the locations and working wehl life — especially in one of the poorest regiof

a developing nation — is a challenge, but makiigfiim was also a great adventure. In many ways it
brought me back to my roots of a more lean-and-m&amost guerilla-style, DIY filmmaking that Bruce
Sinofsky and | employed when we ma8i®ther's Keepeon a shoestring almost 20 years ago.

Q: How else was this like getting back to your rost?

JB: Crudewas a conscious attempt to return to my roots nggl8rother’'s KeeperAs we did back then,

| just dove into a subject that | wanted to filntlvaut worrying about how we were going to pay faori
who was going to show itCfudedidn't get funded until we’d been shooting for riga year.) The last
few years of my career have been marked by biggegdt projects likdetallica: Some Kind of Monster
and several high-profile TV series. Those have lvemmderful experiences, but part of me felt thatbk
drifting from that internal fire that excites mernake a film for the love of the process and thes pu
desire to tell a certain story for a big-screenienck.

Q: You've done films about trials before. What attracts you to these kinds of stories?

JB: With any good story you hope to have a beginrangpiddle and an end. Of course conflict is helpful
too, and a trial has all of those things built tigh With Metallica: Some Kind of Monstethe basic
structure wasn't a trial, but the making of an atbwhich also theoretically has a beginning, miduiid
end, but doesn't necessarily have the conflict ticaurred in that particular situation. But thetcahn
narrative structure is also just a lens to usadeioto examine broader issues. WiGleideis ostensibly
about a trial, just like wittBrother’'s KeepeandParadise Lostthe trial is just an organizing principle
from which to explore other themes and ideas alhd good story. Of course the film has to holdtop
extremely high journalistic standards, and realikf messy and often refuses to adhere to classic
cinematic story structure. So it's always challeggio make a documentary that plays like a movie an
reflects the emotional truth of a story, but i sttmpletely factually accurate. | think that likeose
previous films Crudesucceeds in doing that.



Q: Crude doesn't seem to take a position on the legal battl Do you have an opinion on what the
outcome should be?

JB: From a legal and scientific standpoint, | thinkttboth sides make a number of valid points. I'h no
a judge or a lawyer or a scientist, and | certambyldn’t presume to attempt to try a case as cmagd

as this one in an hour and forty minutes. As arfilmker | feel it is my responsibility to show boiles

of an issue to the best of my ability, but it's nof job to reach a conclusion about the legal dasth

sides have literally hundreds of points that angpgy not included in the film. One issue that neitBide
disputes is that the conditions for the peopletaedznvironment in this region are not good, wiéch
ultimately what the film is about. And while thénfi does not take an overt position on the lega¢ chs
think it does raise issues about the long histbmatinational corporations working with governnign
with the results for average citizens — especialtyhe long term — being detrimental. Whether that
illegal or simply immoral is for others to decide.

When Texaco first arrived in Ecuador and beganarky for oil, they did so with the permission bet
Ecuadorean government. In my opinion, neither theegament nor the oil company paid any attention
to the indigenous people who were already livinghanland. An interesting fact that unfortunately |
wasn't able to find room for in the film is that ¢g@ Agrio, the name of the town where Texaco drilted
first oil well in Ecuador, was named Lago AgrioeafSour Lake, Texas — the birthplace of the Texaco
Corporation (“Lago Agrio” means “Sour Lake” in Sptm). This was the ancestral territory of the Cofan
people, who were completely ignored in the pursfiibil riches. To me, that sort of speaks volumes
about the mindset of the time.

Q: Is it even possible to tell the whole truth in 8ch a huge and complicated situation?

JB: Of course it's not possible to address every isand | think that when they see this film, peamte
both sides of the legal case will find elementtheffilm to embrace and to reject. To me, that rmdae
done my job in maintaining an editorial balanceey’'t probably wonder why | didn’t include this,dh
or the other. But you can't try a case like thisid00-minute film. That's not the point, and tsavhat
the courts are for. What we've tried to do in fiilis is include a roughly equal number of pointshmih
sides, a cross-section of the dozens of differapiraents made on each side, in order to give the
audience a taste of the main issues. This filmnsflaction of our experiences over the three yéaas
we spent working on it. What | see in this situati® a complicated, protracted legal battle in WwHioth
sides make some salient arguments, and surroutttisg arguments is a real human tragedy and the
legacy of a company going into a pristine areaxtoaet its natural resources with the aid and teaste
of a government. It's about the extraordinary praepay to fill up our gas tanks, how we value
commodities like oil over irreplaceable resourdks indigenous knowledge and culture and the nhtura
world, and how we can make better choices in thaduIt's also about how to find justice in thesR1
Century, when cases like this take generationggolve while people continue to suffer. And while
Crudeconfronts all of these larger questions, at trieafrthe day it's a film about the people who live
with this situation and continue to be affectedtby

ABOUT THE FILM’S SUBJECTS: WHO'S WHO IN CRUDE

THE TRIAL

For the Plaintiffs:

Aguinda v. Chevron-Texaco is the official name of the case, named after MAguinda, the first name

listed on the lawsduit (the plaintiffs’ names argamized alphabetically). The plaintiffs are appnaiely
30,000 individuals, including members of five ingligpus groups (the Coféan, the Secoya, the Siona, the



Kichwa, and the Huaorani) as well as numerous ndigenous colonial settlers in the region. The
plaintiffs allege that over the course of its opieras, Texaco dumped over 18 billion gallons ofitox
waste and formation water directly into streamsens and the jungle floor, that nearly 18 millicallgns
of crude oil was spilled and leaked from pipelirtbat more than 235 billion cubic feet of naturasg
were burned into the atmosphere, and that neafl9 LiGlined toxic waste pits were built throughd t
region — an area approximately the size of the bta8e of Rhode Island. For more information altloet
plaintiffs, please visit www.chevrontoxico.org.

Pablo Fajardo is the lead attorney for the Aguinda plaintiffej&rdo grew up in poverty in the Amazon
region, attending college and law school with hensorship of the Catholic Church. The Chevron
lawsuit is his first case. Fajardo is featured digtwout the film, arguing the case during the jualici
inspections and elsewhere. He first appears in oéps receiving the 2008 Goldman Environmental
Prize in San Francisco, California, along with Lienza.

Luis Yanza s the President of the Frente de Defensa de lazAmia (Amazon Defense Front), an
organization founded to represent the plaintiffthe class action suit. Yanza is the case coomlinat
responsible for organizing the plaintiffs from \vars communities and managing the day-to-day
operations of the case. Yanza is featured throughetfilm, first appearing in news clips as heciges
the 2008 Goldman Prize in San Francisco, along Ratblo Fajardo.

Steven Donzigelis a New York-based attorney who consults withglantiffs’ legal team. Donziger has
been involved in the case since it began in 19%@&nwt was initially filed in the U.S. Donziger is
featured throughout the film, first seen in a HoastTX hotel room.

Joseph Kohnis a Philadelphia-based attorney who consults thighplaintiffs’ legal team. Kohn has
been involved in the case since it began in 1988 hés firm — Kohn, Swift & Graf — is the main
financial sponsor for the plaintiffs’ legal effortsohn is seen in his office in Philadelphia.

Alejandro Ponceis a Quito-based attorney for the plaintiffs. deséen irCrudearguing in a judge’s
office in Quito and talking to the local press iheated exchange with Chevron attorney Diego Larrea

For the Defendants:;

Chevron is one of the world's largest integrated energpmanies. Headquartered in San Ramon,
California, Chevron conducts business in more tt@hcountries. In 2001, Texaco — the company that
originally explored for oil in the Amazon region BEuador beginning in 1964, and operated theré unti
1992 — merged with Chevron. For more informatioawttChevron, please visit www.chevron.com.

Adolfo Callejas is an Ecuadorean attorney representing Chevrdtej@apreviously worked for Texaco
during its concession in Ecuador. Seen arguing foiméy case at the judicial inspections, Callejaslis
and thin, wearing glasses and frequently a straw ha

Diego Larreais an Ecuadorean attorney representing Chevrane&areviously worked for Texaco
during its concession in Ecuador. Usually seeniaggGhevron’s case at the judicial inspectionsydar
wears glasses and has salt-and-pepper hair, gadtisf a heated exchange with the plaintiffs’ iatéys
in a judge’s office in Quito.

For the Court:

German Yanezis the President of the Nueva Loja Superior Cdased in Lago Agrio, in the
Sucumbios Province of the Ecuadorean Amazon. Yamaszhe presiding judge throughout the judicial
inspections presented @rude



Richard Cabrera is the independent expert appointed by the Cowrbhduct a “global assessment” of
the region, evaluating the validity of the plaifgtifclaims, and calculating the cost to repair afigged
damage. His report was submitted to the Court oml Ap2008, and found Chevron to be liable fortap
$16 billion in damages. Cabrera’s report recommeodspensation for health care, environmental
remediation, reparations for loss of indigenousucal cancer deaths, and Texaco’s “unjust enrictimen
from its operations. The report is not binding, #&mel Court is not required to adhere to the report’
findings or recommendations. In late November @#&@Cabrera amended his report to recommend $27
billion in compensation. Chevron rejects the repod claims that Cabrera is biased and unqualified.

OTHER KEY FIGURES

Ricardo Reis Veigais the Managing Counsel for Chevron Latin Amerighp appears in “talking head”
interviews filmed in Coral Gables, Florida. Reisiydéepreviously worked for Texaco, overseeing the
remediation process undertaken by Texaco aftecdh@gany departed Ecuador in 1992. Reis Veiga,
along with seven former Ecuadorean governmentiafficis currently under indictment in Ecuador unde
charges that the remediation was fraudulent. Clmengjects the indictments as being politically
motivated.

Sara McMillan is Chevron’s Chief Environmental Scientist, wh@egs in “talking head” interviews
filmed in Coral Gables, Florida.

Emergildo Criollo is a leader of the Cofan indigenous community ofdho, in the Ecuadorean
Amazon. In Crude, Criollo is first seen in his coamity and later in Houston, Texas preparing to give
speech to Chevron management at the 2006 Chevapehsliders meeting.

Atossa Soltaniis the president and founder of Amazon Watch,raprofit organization dedicated to
supporting human rights and environmental causésifmazon region. Amazon Watch has aligned
with the plaintiffs to promote awareness of theec&oltani is first seen in Houston, Texas condigchi
press conference on the eve of the 2006 Chevrarlstiders’ meeting.

Maria Garofalo andSilvia Yanez(no relation to Judge German Yanez) are residdran Carlos, a
small village in the Ecuadorean Amazon. Their hdgrlecated next to a Sacha Sur production station,
initially operated by Texaco, now operated by Fettador. Maria is first seen at her home wearirega
shirt, and later seen traveling on an 18-hour liesfor Silvia's cancer treatment.

Rosa Morenois a nurse in the village of San Carlos. Morengesn in the health clinic she operates.
Rafael Correa was elected president of EcuadoraveiMber 26, 2006. He was inaugurated on January
15, 2007 and as of January 1, 2009, he is stilptesident of Ecuador.

Trudie Styler is the co-founder — along with her husband, theiomn Sting — of the Rainforest
Foundation, a non-profit organization dedicatedupporting indigenous and traditional people of the
world's rainforests.

BIOGRAPHIES

Joe Berlinger

Director/Producer/Executive Producer/Cinematographer

Joe Berlinger is an award-winning filmmaker, jodistzand photographer, whose films include the
celebrated documentariBsother's KeeperParadise LostandMetallica: Some Kind of Monster



Joe Berlinger made his first independent film ii8a9utrageous Taxi Storiea documentary short,
became a cult favorite on the festival circuit. @ayears later, Berlinger and frequent collaborBtace
Sinofsky received international acclaim for thain8ance-winning featuf@rother’'s KeeperNamed
1992’s “Best Documentary” by the DGA, the New Y@&iikn Critics Circle and the National Board of
Review, the film appeared on the "10 Best FilmthefYear" lists of over 50 major critidBrother’s
Keeperbecame one of the most successful self-distribdéedmentaries of all time, helping usher in a
new era of independent documentary filmmaking.

Released in 1996, Berlinger and Sinofskyaradise Lost: The Child Murders at Robin Hood $ill
captured a year in the life of an Arkansas towit eame to grips with the most horrifying crimeiis
history. The film also revealed the innocence oé¢hteenagers wrongfully convicted of capital murde
sparking an international movement to “Free the Wesmphis Three.” Originally made for HBO,
Paradise Loshad its world premiere at the Sundance Film Faktltywent on to win a Primetime
Emmy, a Peabody and the National Board of ReviéB&st Documentary” Award. The film was
released theatrically by the filmmakers and playpealer fifty cities across the U.S. Berlinger and
Sinofsky'sRevelations: Paradise Lostgemiered on HBO, updating the story four yeateyldt was
nominated for a Primetime Emmy and released intteedy Artisan Entertainment. A thiRhradise
Lostfilm is currently in production.

Metallica: Some Kind of Monstelebuted at the 2004 Sundance Film Festival, arsdrelaased in the
U.S. by IFC Films and shown theatrically in fiftegther countries, becoming an instant classicén th
“rock doc” genre, drawing comparisonson’t Look BackGimme ShelteandLet It Be The film won
the Independent Spirit Award for “Best Documentawas nominated by the IDA for “Best
Documentary Feature” and was placed on the “10 Biésts of the Year” lists of over 30 critics. The
DVD of Some Kind of Monstavas distributed by Paramount Home Entertainmertt,veas one of the
company’s most successful music-related releas#igsover 1 million copies in its first year.

In addition to his feature documentary work, Begénhas produced and directed a great deal of
television, both fiction and nonfiction, includifidne Begging Gamir ABC News and PBS/Frontline
andWhere It's At: The Rolling Stone State of the UnanABC primetime special created in celebration
of the magazine’s 30th anniversary. Berlinger vigsdreator of the VH-1 series “FanClub,” and the
Court-TV series “The Wrong Man.” He was the direcibHBO’s Judgment Day: Should the Guilty Go
Free an unblinking look at crime and the U.S. pargigtem, and the Emmy-nominat€day Matter,

which chronicled his personal search for 86-yedrfotmer Nazi Dr. Heinrich Gross, for Cinemax, CBC
and France 2. Berlinger’s fiction television dirial credits include Barry Levinson and Tom Foratan
groundbreaking seri¢domicide among others, and he directed and co-wrote Htere filmBook of
Shadows: Blair Witch 2or Artisan Entertainment.

Berlinger is co-executive producer and directothef acclaimed seridsonoclastsnow in its fourth

season on Sundance Channel. In 2006, he won astdadding Nonfiction Series” Emmy as co-executive
producer of The History Channell® Days that Unexpectedly Changed Americawhich he also
directed an episode about the assassination afienesVilliam McKinley and the rise of Theodore
Roosevelt.

Berlinger is currently developing two narrativetfga films which he plans to produce and direct:
Education of a Felombout the life of cult prison novelist Edward BenkandFacing The Windbased
on Julie Salamon’s bestselling nonfiction bookief same name.

Berlinger’s articles and photographs have appeardte New York TimedArtForum, Film Comment
Aperture and numerous other publications, and his firsikhbietallica: This Monster Lives, The Inside
Story of Some Kind of Monstevas published in 2004 by St. Martin’s Press.



Michael Bonfiglio

Producer/2nd Unit Director/Cinematographer

Michael Bonfiglio is a producer, writer, directand camera operator who has worked in documentary
film for more than a decade. He has shot in coams jails, deserts, oceans, jungles, and metsE®li
at rock concerts, Mardi Gras, off-road races andtaeddnospitals, working in eight different coungrie
with people ranging from high-profile celebritiasdapoliticians to rarely-photographed indigenous
communities.

Bonfiglio began his career in film working wirudedirector Joe Berlinger and Berlinger’s frequent
collaborator Bruce Sinofsky, beginning with theatreeal distribution of their landmark fillRaradise
Lost He was an associate producer of Berlinger & Sky$ acclaimedRevelations: Paradise Lost 2
and their instant-classic rock dbtetallica: Some Kind of Monstealso producing that film's massive
award-winning 9-hour DVD.

Bonfiglio was a writer and producer of the Emmy-rioatedGray Matter and writer/producer of
“Murder at the Fair: The Assassination of PresiddoKinley,” an episode of the Emmy-winnirid@

Days that Unexpectedly Changed Amerida produced the pilot for the VH1 serfeanCluly a segment
of HBO'’s anthology speciaddiction and has worked on multiple of episodes of Sunel@ttannel’s
acclaimed serielkonoclasts serving as a producer, story editor and cameegatpr over three seasons.

In 2006, he was nominated for a Best Documentargnigor his work as Executive ProducerlLafft of
the Dial, an HBO documentary about the rise, fall and restion of Air America Radio. He was a
producer and camera operatoffefo Roads to Bajaabout the legendary 1000-mile Mexican off-road
race and the producer Bbllywood High a documentary for AMC about contemporary portimph
drug culture in cinema that featured interviewshiiminaries of cinema and literature including Jim
Jarmusch, John Waters, Darren Aronofsky, and teeHabert Selby, Jr.

He is currently producinBaradise Lost 3and developing a number of new projects. Bordigfieaks
Spanish and Portuguese, and is a member of the BI@Aves in New York City.

Alyse Ardell Spiegel

Editor

Alyse Ardell Spiegel has worked in documentary aochmercial film editing for the past five years on
projects including feature documentaries, televisieries, advertising and groundbreaking web conten

Prior to her work or€rude she has served as Associate Editor on VH-1'spaift series'he Drug
YearsandAnd You Don't Stop: 30 Years of Hip Hefth renowned documentarians Hart & Dana Perry.

She worked as assistant editor on numerous projesttgling The History Channel's Emmy Award
winning 10 Days That Unexpectedly Changed AmeaigdThe Exoneratedlirector Bob Balaban's
television adaptation of the critically acclaimddge play which followed the lives of recently seed
prisoners after serving sentences for crimes thgrytccommit.

As an editor, Spiegel's work has appeared as pt#red&mmy-nominated PSA's for Bono's ONE
campaign to end poverty and the Clio Award-winnivep documentary seriéord Bold Moveswhich
chronicled the effort to turn around the Ford MaBmmpany.

Alyse began her editing career after living in Caba being inspired by Cuban cinema. Fluent in
Spanish, Spiegel has traveled extensively in Latirerica and brings her passion for the culture and
people of that region to her work on this project.

Juan Diego Pérez



Director of Photography/Associate Producer

Juan Diego Pérez is a photographer, cinematograptoedirector living in Quito. He has filmed and
directed more than twenty documentaries over tisefgigeen years, frequently focusing on themes of
nature, people and identity.

His work includesrasunjwinner of the 1998 International National Parkstival in Sondrio, Italy, and
Quito, La Ciudad ImaginarigQuito, the Imaginary Cily winner of the second prize in the 1996 Festival
of Documentaries and Cities (UCCI) in Madrid. Hesent works includénimales que Cantany
Encantan(Animals that Sing and Encharand 2008'Rostros del AguéFaces of the Watgr

Pérez’s photography bo@apos Mariposas y Orchidigsrogs, Butterflies and Orchidlsvas published
in 2005, and he is one of eight photographers fedtun the bookEcuador Mas Cerca del S@Ecuador,
Closest to the Synpublished that same year. He is currently waylon a new book of photography,

tentatively entitleddentidadegldentitieg.

Pocho Alvarez

Cinematographer/Associate Producer

Pocho Alvarez is an Ecuadorean director, cinemafpdwr, photographer and editor. He has worked for
more than thirty years making documentary filmshwpgblitical, social, environmental content. He has
made documentaries in numerous countries throudltadirt America, Asia and Europe, and collaborated
with acclaimed writer Jorge Enrique Adoum on thelbBcuador Imagenes de un Pretérito Presente
(Ecuador: Images of a Present Past

Edward L. O’Connor

Sound Recordist/Associate Producer

Edward L. O’Connor has worked as a sound recofalistver twenty years. He has worked on both
television and feature film productions for emplsymcluding HBO, PBS, National Geographic and The
Smithsonian. O’Connor’s credits include the Emmynimated seriefrontier Houseand the Academy
Award-nominated documentakjy Architect

Wendy Blackstone

Composer

Wendy Blackstone has created over one hundredsfibnes ranging stylistically from offbeat to
orchestral to Latin to jazz. For years she hasmxgated weaving originally designed sounds with
acoustic ensembles to create fresh innovative miien Wendy finished scoririgear Diary,
Executive Producer Steven Spielberg said “Wendyisimtook the show from a 3 to a 9.” The show,
directed by David Frankel, won an Academy AwardeHilms Wendy has scored have either been
nominated or won Academy Awards.

Feature film accomplishments includeave Walked Irstarring Terence Stamp and Denis Leary; Nick
Gomez'sNew Jersey Driv&xecutive Produced by Spike Lee, Glenn Clogelaney Latin music for
Betty Thomas’ comed®nly Yoy The Dutch MasterSusan Seidelman’s comedy starring Mira Sorvino.
Wendy has scored four primetime television sefiesfiler,” “New York News,” “For The People,” and
“Maybe It's Me,” starring Fred Willard and Julia eney. Her tele-films include “ATF,” directed by
Dean Parisot; lan Sander and Thomas Carter’s “Soen8be Knows,” “Chasing the Dragon” and
“Uninvited.” Her numerous collaborations with Torarftana are a highlight in her career.

Scoring documentaries is an imperative to whomislas an artist. Some recent titles includaide
HBO’s ALIVE DAY: Memories from Iragecrets of the Cod8/12 Alex Gibney'sHuman Behavior
ExperimentsSnoop Dogg’€alifornia Youth AuthorityandLocks of LoveWendy also scored Anna
Deavere Smith’Jwilight: Los Angeles 1992lirected by George C. Wolféiigels In Americh taking
her music to Broadway’s Cort Theatre and helpirgsiiow to gain two Tony nominations.



A native of New York, Wendy has taken advantagthefrich diversity of her City. While studying
orchestration and composition at Conservatory stiidied with NY’s finest in Jazz performance and
arranging. Her fluent Spanish is the result ofgtewng ties with the Latin music community and the
bands she performed and arranged for. Her conmegiih the downtown music scene is a vital part of
her artistic personae. She values her mentorsatiaé&lmer Bernstein and Dizzy Gillespie, who coné
to inspire her.
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FILM SUBJECTS

(in order of appearance)

Pablo Fajardo ........ccoooiiiiiiec e ———— Plaintiffs’ attorney
I ESI = 1 V- USSR Plaintiffs’ case coordinator
GEIMAN YANEGZ.... i cims e eeeeeeeeeeeeeens Presiding Judge, @&igy Court of Nueva Loja
AdOIFO CaAllEJAS... .. uuuuiriiiiiiiiieeiieee ittt e e reea s e e s b e eeaeeaaaaaaaaeaaeaaaaaaaaaaas Chevron attorney
(DT o R I (= VP Chevron attorney
Emergildo Crioll0...........oueiiiiiiiiiie e @ofindigenous community leader
SEEVEN DONZIGET .. .ot aeaaas Plaintiffs’ consulting attorney

PN (O EI Y= N1 |t o | T President, Amazon Watch



AlQJANAIO PONCE.... e e e araaaaaaes Plaintiffs’ attorney

JOSEPN KONN...coiiiiii e, Plaintiffs’ consulting attorney
Maria Garofalo...........oovvieiiiiii e Resident of thkage of San Carlos, Ecuador
Sara MCMIllaN.........oueiiiiie e CheviGhief Environmental Scientist
Ricardo Reis Veiga...........ccccceiiiiie Managing Counsghevron Latin America
(RO 1T WAV, (o =Y o [0 Nurse, village of San Carlos
RATAGI COIMEA.....ii i ittt e e e e e e e e e aanes President of Ecuador
TIUAI® SEYIEF .. uuiiiiiiiiiiiiiee e Cotiraler, The Rainforest Foundation
SIIVIBL YBNEZ.... et Daughter of Maria Garofalo
Richard Cabrera. ... ..o o Court-appointed scientific expert

SELECTED PRAISE & PRESS

CRITIC'S PICK “Thorough and impassioned ...Berlingpas both a strong narrative instinct and a keen
eye for incongruous, evocative and powerful images.intelligently and artfully made.”

—A.O. Scott,The New York Times

“Remarkable...(Berlinger is) a master of true-cringeité ... In the gripping, intrinsically cinematic
Crude he does an equally superb job of taking us thrdbg twists and turns of the decade-and-a-half,
multibillion-dollar class-action lawsuit filed bj¢ Cofan against Chevron.”

—Scott Foundad he Village Voice

“A powerhouse of a documentary! This one mean$itdke you. And in Berlinger's hands, it does.”
—Peter TraverRolling Stone

CRITIC'S PICK “Gripping, intrinsically cinematic ..Berlinger is) a master of true-crime vérité.”
—Scott FoundasSeattle Weekly/LA Weekly

CRTIC’S PICK “Had Michael Moore wanted to make @®@es movie about capitalism, he would have
madeCrude” —John AndersornThe Washington Post

“A fascinating case study of real-world politicatian.” —Kenneth TurariThe LA Times

“An international legal thriller that will quietliplow your mind.” —David Schmadefhe Stranger

“A gripping, multifaceted thriller about media pidis, global economics, and legal infighting. Whene
your sympathies fall, this may teach you a lot altbe way the modern world works.”

—Cliff Doerkson,Chicago Reader

“Tenacious, comprehensive, well researched...a nagedscument. If you like stories with real-life
good guys and bad guys, thérudeis for you....must-viewing for those who care abitwt planet.”
—Eric MonderHollywood Reporter

“A Herculean work of investigative journalism.” —EzbnzalesVillage Voice

“A sprawling legal thriller with rare depth and pew’ —Stephen Holde,he New York Times
“High-impact activist doc...vital.” —David EdelsteiNew York Magazine

“Fascinating, dramatic, riveting.” —Chuleenan Siulas; Mother Jones

“Compelling, complex, intimate...(a) must-see!” adie PunterToronto Globe & Malil



“Transcendent! The film devastates the audienBerlinger repeatedly turns his camera on imagds tha
shake us to our core... And as the film rolls fanyé generates an overwhelming amount of
suspense...Berlinger continues to assert himsdffeasaster of his craft.”AH Movie Guide

“Powerful and powerfully upsetting.” —Steven RBajladelpha Inquirer

“A+! A knock-your-socks-off documentary that widdve you speechless. It's the best documentary of
the year.” —Cole Smithy, colesmithy.com

“A forceful, often infuriating story about Big Gélnd little people.”
—Manohla DargisThe New York Times

“With the same distinctive fly-on-the-wall style hised to shine a harsh light on Metallica in SorimelK
of Monter, Joe Berlinger's newest film puts Chevirothe spotlight. One of this year's most refraghi
necessary documentariesMen's Journal

“An amazing, sobering, heartbreaking film. Beaulffghot, it captures the magic of the Amazon, dred
horrors inflicted upon it ... and also the beautyhef Ecuadorian people.”
—Howard Zinn, AuthorA People’s History of the United States

“As riveting and entertaining as anything foundJdohn) Grisham.” —Harvey Karte@Bompuserve

“Will be in the thick of the Oscar fight....You'vegto hand it to Berlinger for his even-handed wonk
Crude a film that depicts immense sadness and sturodrgprate villainy.”
—Marshall FineThe Huffington Post

(Five Stars) “(A) must see ... beautifully crafted..u@e is one of 2009's best documentaries.”
—Jennifer Merin, About.com

“Joe Berlinger is back in top form ...the story kegps pinned."-Natasha Blank]avorpill

“Enthralling... Although he follows events from tperspective of the Ecuadorians, Berlinger maistain
refreshing and clear-sighted intellectual honeStyevron's representatives are allowed plenty ofespa
make their arguments.” e Lancet

“A fascinating and important storrudedoes an extraordinary job of merging journalisrd art.”
—Christiane Amanpour, CNN Chief International Cependent

“A piece of magic ..Crudeis absolutely the most powerful, emotion-provokingart-wrenching, best
documentary | have ever seen.” —John Perkins, Au@unfessions of an Economic Hit Man

“An engrossing case for justice. Colorful persamedion both sides, incriminating news/archivaltéoe,
slick assembly and Berlinger's narrative smartsemhls unusually involving...”
—Dennis Harveyyariety

“Part eco-doc, part legal-doc, it is a troublinmgal story -- and a well-told one at thatthat is
inspiring and infuriating all at once.” —Mike Scofhe New Orleans Times-Picayune

“Crudecould not have come at a better time ... compelliregna, made all the more urgent due to the
fact that it is all true.” —Todd Konraéjlm Independent



“Sophisticated, multifaceted cinematic surrogaitd.trso much more compelling knowing that there are
visible human faces defending both sides...It's a&i@or fight between opposing interests and henee on
the viewer can really engage with.” —Simon Abrambjagazine

“A polished and haunting work of humanistic jouigal, the film is passionate enough to follow its
subjects in the ground-level combat of street destrations and office showdowns, and astute encmgh t
understand the important roles a Vanity Fair atarl a Trudie Styler endorsement can play in aecaus
Crudeis both a tribute to human-rights tenacity andl@esing account of the multinational-Moloch greed
that can keep justice in limbo.” —Fernando F. Cr&ant Magazine

“Sensational and controversial. Eye Opening. Sd-mabe it shouldn’t have any trouble getting
distribution.” —Roger Friedman, Foxnews.com

“Both legal thriller and heartbreaking human rigilitama.” —Anthony Kaufmar)tne Reader

“Powerful and disturbing ...an emotionally moving asettainly eye-opening documentary.”
—Dan BennettNorth County Times

“Despite, or perhaps because of, its even-handeaph,Crudeis a powerful advocate... a moving
amalgam of international politics, legal drama grassroots activism.”
—David Becker, Documentary.org

“A sophisticated take on the classic David and &blstory...In a tale that spans the glabeidelooks
beyond compassion for the disenfranchised anddiretion of those in power to ask how justicelftse
is being defined in the twenty-first century.” +Rgatcher.com

“Powerful in its defense for the native people otikdor, and the state of the Amazon.”
—Natalie GregorySan Francisco Bay Guardian

“Fascinating, must-see documentary.” —Seth Kollddme Sun Break

“Very well done and did a great job of presentingvessted and complicated story in an even-handed
manner. I'm very glad to have seen it.” —Jon WitrAenerican Cinematographer

“A stinging documentary... a well-balanced and tjfatprovoking documentary that doesn't forget that
the cinemagoing experience needs to entertain hasveducate.” —~Amber Wilkinson, Eyeforfilm.com



