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SYNPOSIS:

In 1986, Ross McElwee (SHERMAN'S MARCH) and Marilyevine first shot footage
on the 25th anniversary of the Berlin Wall's emcttiwhen the imposing structure was
still very much intact as the world's outstandiggbol of the Communist hardline. They
thought they were making a documentary on the comfiyof tourists, soldiers, and
West Berliners who lived in the seemingly eternalsgnce of the graffiti emblazoned
eyesore.

But in 1989, as the original film neared completithre Wall came down, and McElwee
and Levine were in Berlin again, this time to captthe radically different atmosphere of
the reunified city. Humor, never absent in McElwegork, informs the perspective of
SOMETHING TO DO WITH THE WALL.: the filmmakers areds objective reporters
than participants in an attitude adjusting proaesieh, in their cases, harkens back to
myths and fears that made up the Cold War loréeif thildhoods in the classrooms of
1950s America.

FILMMAKERS' NOTES:

In February, 1986 my girlfriend Marilyn Levine ahdent to Berlin for the first time. |
had been invited to screen Sherman's March at éhienB=ilm Festival and we found
ourselves seeing as many films as we could, meetimy filmmakers, and going to
some great parties. The nightlife in Berlin waskestric as we'd always heard it was,
and we were having a wonderful time. But afterek, we suddenly wanted to see
some of the city itself. The festival providedwish a car and driver, and someone
suggested we be sure to see the Berlin Wall. ThiéWald been erected in 1961, during
our childhoods, and was the seminal Cold War momirogthe era - a flashpoint
between the US and Russia which made the posgibilituclear Armageddon very real
to everyone alive then.

| hadn't thought much about the Wall since we Ibexeh in Berlin - I'd been to dazzled
and distracted by the film festival - but when st saw it snaking across the snow-
covered cityscape, so startling with its brightagppainted graffiti, we were quite
amazed by it. What must it be like to live nexthis thing, as many people obviously
did? It had become the elephant in the room thatyewme wanted to ignore. And the
elephant had been there for almost a quarter gentarfact, the 25th anniversary of its
construction was coming up in August. Would anyghhappen on the anniversary? So
many people had died trying to scale the wall et$b death by communist East German
guards as they attempted to escape to West Bértwld there be protests? Or would
life just continue as it had for the last twentyefiyears.

It seemed that an interesting film might be madehiyosing a single neighborhood
along the wall and filming there for a month priorthe anniversary. We felt a little



uneasy about tackling a film in a culture where did not speak the language, but in
choosing Checkpoint Charlie as a locus, with itsefican servicemen and tourists, we
felt a little more at home. The checkpoint wasrdarsection not only of East and West
Berlin, but of German and American culture. | serged up enough grant money to
return to Berlin the following June and Marilyn arnfilmed every day for six weeks at
the Checkpoint Charlie area of the wall.

We returned to the US after the August anniveraag/began editing. Many other
events soon crowded into our personal lives - mgmer decision to marry, the death of
my father, the birth of our first child, my begingianother film and teaching
responsibilities. We had no real deadline to firtrglWall film, and since the Wall
obviously wasn't going anywhere, we worked on dar 6ff and on over the next two
years. As one of the people we filmed at CheckpOhmrlie said, "l saw the wall go up
twenty-five years ago, and | have no doubt thatlitstill be here twenty-five years from
now." This was certainly what most of the worltt Bdoout the Berlin Wall and the
nuclear stand-off between Russia and America.

But as Soviet Premiere Gorbachev began to relagttiwures of Communism, and as
protests began to mount in East Germany, Marilyhlaealized we needed to finish our
film because the wall had suddenly become topigaira We picture-locked three days
before the wall was suddenly breached by protestiozalled the negative conformer and
instructed him not to cut the negative. We got anfdane with our 10 month old son and
my mother-in- law as babysitter and took off forlBe where we filmed the elation and
the anxiousness that attended the fall of the Wall.

Our friends back in Boston became fond of tellirjgke about us:

Question: Who are the only three people in thddwvho are sad that the wall has come
down?
Answer: East German communist party boss Erich Ekere Ross, and Marilyn.

But actually, we were thrilled to have the charecélin this momentous event and to
incorporate it as an unexpected "Part 2" to thm file thought we had been making.

- Ross McElwee

FILMMAKERS’ BIOGRAPHY

MARILYN LEVINE AND ROSS MCELWEE are the co-direc®ofSomething To Do
With the Wall. Levine came to filmmaking through her work asarpalist at the
Charlotte News. Ross McElwee studied filmmakinil&t, making several short films
before completing his landmark release, SHERMAN/AREH, which won the Grand
Prize at Sundance in 1986. Levine and McElweelalgotation on SOMETHING TO



DO WITH THE WALL began with filming the 25th annikgary of the construction of
the Wall in 1986, and continued when the filmmaketarned to Berlin to cover the
unexpected fall of the wall in 1989. Levine latenpleted a short autobiographical
documentary, LIFE, DEATH, AND BASEBALL (1993). Mbkee went on to make a
series of well-regarded autobiographical documegathe most recent of which, IN
PARAGUAY, made its premiere at the Venice Film edtin 2008.

SELECTED FILMS BY ROSS MCELWEE:

BRIGHT LEAVES
105 minutes, Color, 2004

McElwee family legend has it that the Hollywood odrlama "Bright Leaf" starring Gary

Cooper as a 19th century tobacco grower, is basdidhumaker Ross McElwee's great-

grandfather, who created the Bull Durham brandng/#his legacy as a jumping off

point, McElwee reaches back to his roots in thig, witty rumination on American

History, the tobacco business, and the myth oframe

"Reflective, wise, often hilarious movie...leaves yealing invigorated by the boundless
curiosity, humor and high spirits of its creatoBtephen Holden, The New York Times

SHERMAN’'S MARCH

155 minutes, color, 1986

Chosen by the Library of Congress as a "histogcgtynificant American motion
picture,”Sherman's Marchone of the first high grossing documentaries egeian
autobiographic quest for true romance: flmmakes$RWIcElwee, camera in hand and
eros on his mind after an old girlfriend deserts hrains his lens with phallic resolve on
every accessible women he meets along the origié of General Sherman's Civil
War March." (Pat Graham, Chicago Reader's Circle)

"A wonderfully goofy movie! "- Vincent Canby,he New York Times

ROSS MCELWEE DVD BOX

578 minutes (total), color

This collection includes six films by Ross MCEIW&ACKYARD, CHARLEEN,

BRIGHT LEAVES, SHERMAN’'S MARCH, SIX O'CLOCK NEWS, IME

INDEFINITE, as well as interviews, followups, oltes and more.

"An American humorist in a tradition from Mark Tweaihrough Garrison Keillor."

-New York Times

"One of those rare filmmakers for whom the wordonary is appropriate.”
- The Boston Globe



REVIEWS:

"Reporting of a most pertinent and genially ecderdrder. It is not only about history
but, more important, it's also about those uncotabde moments when we realize just
how little of it we control or understand.¥incent Canby, New York Times

mekxk[5 Stars - Must Have] spin[s] an exquisite vethat holds one enchanted.”
Andrew A. Aros, Video Rating Guide for Libraries

" A charming group portrait that takes on an alnfim$ional narrative flair ... extends far
beyond the limits of ordinary documentaryBoston Globe

"A fascinating piece of history... A 'must see' &tIrhistory buffs.”™ Nick S. Thorndike,
Library Journal
“A meditation on the absurd vagaries of historyjyluseum of Modern Art

“Marvelous!” - Raleigh News and Observer
Longer reviews:

"Another blithe chapter in Mr. McElwee's continuiagd extremely uncertain
relationship with history, [SOMETHING TO DO WITH THWALL] is reporting of a
most pertinent and genially eccentric order. las only about history but, more
important, it's also about those uncomfortable maserhen we realize just how little of
it we control or understand:'Vincent Canby, New York Times

"eRkkk[5 Stars - Must Have] SOMETHING TO DO WITH THE WALL obviously
belongs in both public and school libraries. Thotlgh is a very personal and
individualized program, it does reach out and difasvwiewer, spinning an exquisite web
that holds one enchanted Andrew A. Aros, Video Rating Guide for Libraries

" A charming group portrait that takes on an alnf@s$tonal narrative flair ....An
example of the political made personal, SOMETHING DO WITH THE WALL
extends far beyond the limits of ordinary documgnta Boston Globe

"A fascinating piece of history, this video wouldpplement a college or university
collection strong in history... A 'must see' fdrtastory buffs."- Nick S. Thorndike,
Library Journal

"Returning in 1989, the filmmakers interviewed marfiyhe same people they had met in
1986, recording their amazed joy and consternatidghe Wall's sudden, unexpected
collapse. Recommended.Landers Film & Video Reviews

“A meditation on the absurd vagaries of historyo@ing up in 1950s America,
McElwee and Marilyn Levine were brought up on adiediet of Cold War paranoia. So



were the West Germans they began filming in 19&6.a8 the Berlin Wall came down
three years later and hard-line Communism collapstdit, the filmmakers and their
subjects were suddenly faced with a new world otd&useum of Modern Art

Marvelous! What sets this movie apart is the wayfilm makers play their cast - a great
ensemble that they literally found in the stre@tse people give the film a strong
heartbeat, a sense of humor and life and andaleigh News and Observer



